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Kummer, Gaspard, 1795-1870, was
first flutist at the court of Saxe-
Coburg-Gotha, and his flute works
are available in modern editions.
The collection has four flute and
guitar duos and a serenade for flute,
violin and guitar. None of these is
in a modern edition.

Weber, Gottfried, 1779-1839, is prima-
rily known as a theorist, but also
wrote two sets of virtuoso variations
for flute and guitar, p. 38 and 39, the
first six variations on a Venetian bar-
carolle, and the second title Etude de
flute, which is 10 variations in F#
Major on a Norwegian theme.

Danish Chamber Music

Every flutist knows the works of the
naturalized Dane, Friedrich Kuhlau, but
there are other works by his Danish
contemporaries available in the Royal
Library. For a listing of these works:
(http://base.kb.dk/pls/mus_webfnode_vis.
ProjektQversigt?p_projekt_id=DANKAM)

Amberg, Johann. Theme et Variations
pour piano (Copenhague, Leipzig:
Willhelm Hansen). This is a late
19th-century work dedicated to the
flutist Peter Mollerup (1874-1962),
who was also a composer and the
author of a flute method published
by Wilhelm Hansen.

Kuhlau, Friedrich, 1786-1832. The
“Beethoven of the flute” is repre-
sented here by his three quintets for
flute, violin, two violas and cello.

Jensen, Niels Peter, 1802-1846, was a
“student at the Royal Institute for
the Blind in Copenhagen” who stud-
ied with Kuhlau. The works here,
including duets, sonatas for flute and
piano, and a set of six solos for unac-
companied flute, Op. 17. They are
similar to his teacher’s.

Joachim Andersen, 1847-1909. Dozens
of works other than his etudes.

How to Download

Gieddes Collection: Go to the online
catalog for the collection at
https:/frex.kb.dk/F[-7 func=file &file_
name=find-b&local_base=mus01_gie
&con_Ing=ENG and type in the key-
words for the item you want (ex:
grenset trios). Then click on read it
online, which will download the
PDF file to your computer.

The Rischel and Birket-Smith Collec-
tion: Go to hetps:/frex.kb.dk/F/-?func=
file@file_name=find-b&local_base=
musOl_rbs&con_Ing=ENG and follow

the same steps as those for the
Gieddes Collection.

Salem College
SCHOOL OF MUSIC

Debra Reuter-Pivetta

Hailed for her breathtaking
technical skill, intoxicating
musicality and deep
interpretational understanding,
flutist Debra Reuter-Pivetta

is amember of Salem’s

outstanding faculty.

The Salem College School of Music

offers a healthful, stimutating environment
inwhich students receive a blend of excellent
professional and liberal arts training from
outstanding artist-faculty. Salem is the nation's
oldest women'scoliege and offers degrees in:

Bachelor of Arts in Music
Bachelor of Music in Flute

{also in organ, piano and voice performance)
Bachelor of Music in Education

For applications, deadlines and scholarship information,
call 1-800-SALEM or go to www.salem.edu
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2007
9th Annual Sue Gillio, Coordinator
Summer Flute Retreat  |[tbndiied
at Ellen Huntington
Hlinois Valley Cindi Isenhower
Community College Anne Badger
lllinols Valley Community College IO §278Gs

815 N Orlando Smith Ave.
Oglesby IL 61348
Sue Gillio, Coordinator & IVCC Facuity

Call for application
815/224-3838  phloot@aol.com
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he cost for access to the internet
I and for digital file storage contin-
ues to decrease, changing the way
we think about media — from newspapers
to sound recordings. In contrast, the
world of printed music remains resolutely
in the late 19th and early 20th centuries.
Musicians still want a piece of printed
music on their music stands. The most
influential recent technical innovation
in this area is the photocopy machine,
which some believe has had the same
baleful effect on the business of selling
printed music as mp3s have had on
recorded music. Printed music is still pur-
chased from publishers, although more
and more players are ordering from music
store websites, as opposed to a neighbor-
hood music store.

Luckily for flutists in search of new
repertoire, music libraries are begin-
ning to make older musical scores
available for free online downloads.
The cost of scanning music at an
acceptable resolution level continues
to drop, and broadband access allows
downloads of large 5-20 mb files in a
relatively short time.

Much, if not all, music published
before 1920 is now in the public
domain, which means there are no legal
barriets for libraries that want to provide
it over the internet. The difficulty for
musicians is finding this music. Search
engines, such as Google, are not very
efficient, and it can be a time-consum-
ing and arduous task. Most access to
scores is through online public-access
catalogs, known as OPACs, which are
usually not indexed. Another difficulty
is that many webpages in foreign coun-
tries lack English translations.

The following list includes sites with
substantial, interesting repertoire to
download, most of which requies a
moderate to advanced technique level.
[ have also included some comments on
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Locating

Music Scores Online

By Tom Moaore

the composers and genres represented.
You will be able to look at and down-
load hundreds of works, most of them
unavailable until now in any sort of edi-
tion since their original publication.

United States

The most important site in the U.S.
is the Library of Congress, and like
most libraries around the world, it uses
patriotic reasons when choosing reper-
toire for digitization projects. Virtually
all of the flute music for download at
the Library of Congress is part of the
American Memory project, intended
“to document the American experi-
ence” and to be “a digital record of
American history and creativity.” The
focus is on American composers and
American publishers, and many valu-
able music items in their collection fall
out of the scope of the program, such
as much of the flute music in the
Dayton C. Miller collection of flutes
and flute-related items.

Many of the scores at L.O.C. were
received as part of their copyright
deposit program; a publisher wishing to
copyright a publication sent a copy of it
to the library. Luckily for flutists, this
collection includes numerous works by
the great French virtuoso and composer
Louis Drouet (1792-1873), which were
originally published by Wm. Hall &
Son between 1854-1855. To find
them, go to Music for the Nation -
American Sheet Music, 1820 -1860
and type Drouet in the author browser.
(http://memory.loc.gov/ammem/sm2html/
smZhome.html)

Almost all of the works are operatic fan-
tasies, in which Drouet reworked motifs
from the stage works of such composers as
Bellini, Meyerbeer, Flotow, and Verdi. The
collection also includes an original Drouet
work, Salute to New York and his 72 Studies
for the Boehm Flute, a set of variations on

The Last Rose of Summer by Charles
Nicholson (hetp:f/hdl.loc.govfloc.music/sm1882.
11126) and a set of three arrangements by
Henri Steckmest of songs by Mendelssohn
and Abt for flure and piano. (hap://hdl.
loc.govfloc music/sm1880.17054) To save these
pieces to your hard drive, you must save
each page’s image individually.

The Sibley Music Library at the
Eastman School of Music, University of
Rochester also has a tatalog of digitized
music. (hups:/furresearch.rochester.edu/handle/
1802/291) that includes three works by
Adolph Terschak (1832-1901): Chansons
Sans Paroles Op. 9, #4-6 for flute and
piano, which are easy, the dramatic scena
Raphaela, Op. 148 for flute and piano,
and the Op. 175 sonata for flute and
piano, both of which are moderately dif-
ficult to play. Many of Terschak’s other
works for flute are considerably more dif-
ficult. Of special interest at this site is the
extensive 227-page manuscript of sonatas
by Giuseppe Sammartini that includes
works for oboe, transverse flute, or
recorder, and continuo. (http://hdl.
handle.net/1802/1523)

Other U.S, sites have considerably
less music available. The University
of North Carolina has four Pleyel
sonatas (Op. 16, #2-5) :

http:/{www. lib.unc.edu/music/eam/search.ht
mi?linked=true &1D=823

http:/fwww.lib. unc .edufmusicfeam/search.ht
mizlinked=true F1D=824

http:/fwww.lib.unc.edu/music/eam/search.ht
ml?linked=true&ID=825

hetp:/fwww.lib.unc.edufmusicleam/search.ht
ml?linked=true F1D=826)

Again, save each image individually.

The Lester S. Levy Collection of
Sheet Music at Johns Hopkins has a
sonata by Daniel Steibelt, Grand
Sonate Pour le Piano Forte avec
Accompagnement de Flute, oeuvre 89
that was published in Philadelphia by
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Blake, but the size and image resolu-
tion is poot. It is legible on a computer
screen, but difficult to read when
printed out.

http:/flevysheetmusic. mse Jhu.edufcgi-bin/
display. plrrecord=109. 130.000&pages=16

heep:/flevysheetmusic . mse Jhu.edufotcgif
llscgic0

There are other significant U.S. sites
with available sheet music, but none
with materials of interest to flutists.

Europe

The Royal Library, the National
Library, and Copenhagen University
Library have a mother-lode of flute
scores. Their combined collection is
found at hetp:/fwww.kb.dkfindex-en . hem.

hese scores can be divided into four
major groups: the flute music in the
Gieddes Collection, the flute and gui-
tar scores in the Rischel and Birket-
Smith Collection, a special collection
of Danish chamber music printed
before 1900, and the works of flutist
Joachim Andersen.

The Gieddes Collection

The Gieddes collection belonged to
VHR.R. Giedde (1756-1816), who
was an avid flutist and head of the
Royal Chapel in Denmark. This large
collection of both printed and manu.
script works has been scanned in its
entirety. A catalog of the collection
was issued in 1976, but it is not avail-
able at the Royal Library website, and
the electronic catalog does not have
subject analysis.

The Gieddes has almost any genre of
chamber music for the flute cultivated
in the 18th century: solos with contin.
uo, trio sonatas, quartets, quintets and
sextets for flute and strings, as well as
sets of concerto parts. Many of the
works are not available in modern edi.
tions and are unique to this library.
Most of the works can be dated to the
second half of the century, with some
important exceptions, such as the
Baroque works by Corrette, Scheibe,
and Quantz. Listed below are some of
the most interesting works,

Solos with Continuo

Besozzi, Alessandro. Six sonates 4 violon
seule et basse qui peuvent se Jjouer sur
la flte. (Paris: Chevardiere) Besozzi
belonged to an important family of
Italian oboists.

Chiapparelli. Six sonates pour flute et
basse composés par M. Chiapparell;,
(Paris: Madame Berault) The flure
parts are elaborate, with a very sim-
ple continuo accompaniment.

WILEIAMS T U S TRUS

UL’I"'IM/\X LUBRICANTS

Available at

MusicMedic.com

Northem California
Flute Camp

WA RO A

GUEST ARTISTS:

2007 Facurry:

PIANISTS:

INFORMATION & AP PLICATIONS AVAILABLE ON-LINE AT :
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Flute and piccolo repairs for the discerning player.

Contact Paul Harrington at 978-251-7596
or Karen Claussen at 603-432-1479
or visit our website at www.flutearts.com

See our special online collection of flutes and
headjoints on consignment from makers such as —

Brannen, Powell, Haynes, Miyazawa and other fine companies.

we work havrd so you can pLag.

THE FLUTE EXCHANGE

We buy, sell and consign
used professional handmade flutes and piccolos.
Specializing in Brannen, Haynes and Powell.
Offering personalized assistance by an experienced flutist.
ol
Visit us on the lntern.et ats www.flutes.com
2
GINGER HEDRICK
Owner
1418 Deertrail Rd. » Boulder, CO 80302
Phone & Fax: (303) 443-7595 ¢ E-mail: ginger@flutes.com

2007 Julius Baker

Flute Master Classes

at Western Connecticut State University

July 28 thru August 2, 2007
Performer: $705 Auditor: $515

o Featuring:

Sandra Church, Tadeu Coelho,

Bart Feller, Bradley Garner, Susan Hoeppner,
Trudy Kane, Jeffrey Khaner, Gary Schocker

. and Nobutaka Shimizu
For professional

and serious . .
students of * For more information: call (203) 837-8614

all ages or e-mail piechotal@wcsu.edu

WESTERN

CONNECTICUT

¢ Application deadline: May 15, 2007 STATE UIVERSTY

181 White Street, Danbury, Connecticut  www.wcsu.edu/summermusic
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Corrette, Michel. Sonatilles, Solo, Pour la

flute traversiere avec la basse, ceuvre
XIXeme. (Paris, L'auteur, Boivin:
LeClerc) There is no complete mod-
ern edition of this work, but #5 & 6
were published by Schott In 1970.

Eichner, Ernst. Six sonates pour une flute,

et basse: ou hautbois, et basse. (Paris:
Berault). Eichner was a bassoonist and
known for his symphonies. These two-
movement sonatas are low in tessitura
with some low Cs. The piece was
probably intended primarily for oboe.

Graeff, Johann Georg. Six Solos for the

German Flute with a figur'd Bass for
the Harpsichord or Violoncello, Op.
5. This is a manuscript copy (after
the Bland edition) of works by
Graeff, who was active in England.
Each solo has three movements,
with concluding rondos.

Mezger, Johann Georg. Six solos pour la

flute traversiere, et basse: Qeuvre
Sixieme. (Berlin, Amsterdam: ].J.
Hummel). Mezger was “musicien de
chambre de S.A.S LElecteur de
Baveire et Palatine.” Solo # 2 is pub-
lished in modem edition by Schott.

Prover, Filippo. Sei sonata per l'oboe

flauto traverso, o violino con basso. ..
Opera 1. (Paris: Au Bureau d’abon-
nement Musical). Prover was “vir-
tuoso di camera di S.A.S il Principe
di Conti.” The works are in a sim-
ple style and low in tessitura, as
appropriate for oboe, the first-
named of the alternative instrument.
International Music Diffusion pub-
lishes a modemn edition of 2 and 5.

Reinards, William. Sei sonate a flauto traver-

siero solo e basso continuo, Opera secon-
da.(La Haye: Hummel); Six sonates a
flute traversiere et basse, Oeuvre
Cinguieme. (Amsterdam: Hummel).
These are substantial three-move-
ment works, slow-fast-fast, the last
often a minuet, with rather floridly
ornamented parts.

Scheibe, Johann Adolph. III Sonate per il

Cembalo obligato ¢ Flauto Traverso 6
violino Concertato, Opera Ime. Best
known today for his biting criticism
of ].S. Bach’s compositional style,
Scheibe was also a talented composer.
This manuscript copy of Opus 1 adds
to the small number of 18th-century
works for obligato harpsichord and
flute. Others include the Telemann

Suites and Concertos, and Bois-
mortier’s Op. 91.

Steinfeldt, Albert Jakob. 6 Solos for

Fléyten. The composer is an unknown,
but the works are challenging, vir-
tuoso sonatas, in 3 movements, alle-
gro-adagio-rondo, and in keys that
work well on a 1-key flute.
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Weiss, K. Six solos pour le flaute traver-
siere avec l'accompagnement d’un
clavecin ou wvioloncello: Oeuvre I11.
(Offenbach sur le Mein: Jean
André). These are probably by Karl
Weiss and work very well on the
one-keyed flute, though there is
one rogue low C#

Trios

Because the Gieddes Collection
contains predominantly works from
the latter half of the 18th century, the
relatively few trios are listed below.
Oliver y Astorga, Juan. 6. Trio del Sigr:

Astorga e Nohr per due Flauti Traversi
e' Violoncello. This manuscript set
of six trios for two flutes and cello
(no figures) is probably by Oliver y
Astorga (just Astorga is given in
the source), and possibly the same
as his six sonatas Op. 3, which were
published in London. It adds to the
small number of original works for
this combination.

Baumberg, J.C. Six trios a deux flutes tra-
versieres & Violoncelle ou fagot : Oeuvre
premier. (Berlin & Amsterdam: Jean
Julien Hummel). Baumberg, “profes-
sor at the Normal School in Sankt
Poelten” (Austria), according to the
title page, is known only by this one
work, which is written in a style that
is more Rococo than Viennese classic.
The first flute pare is more florid than
the second flute or bassoon. Fach has
four movements, usually fast-slow-
minuet and trio-fast.

Graf, Friedrich Hartmann. VI sonate a
due flauti traversi e basso...: Opera
terza. (Amsterdam: ].J. Hummel).
Graf is better known today than most
of the composers in the collection,
with a C.D. devoted to his flute quar-
tets. These works are modest in length
and in their technical demands.

Grenser, Johann Friedrich. Six trios qua-
tre a deux flutes & basse deux a flute
violon & basse...: Oeuvre premier,
(Berlin &  Amsterdam: JJ.
Hummel). This German composer,
who emigrated to Sweden, is prima-
tily known for his stage works. These
trios have three movements, and are
similar to the Graf works in scope.

Haydn, Joseph. Six sonates a flute, violon
& wioloncello... Qeuvre XI. (Amster-
dam: ].J. Hummel). It is difficult to
find these trios in a list of Haydn
works or in a modern edition because
they are arrangements of his baryton
trios. Qn the other hand, you have
probably never heard his baryton
trios in concert. This makes them a
nice addition to our trio repertoire.

For The
Piccolo Specialist
and for
Those Who Need
to Sound Like One

54 Church Street
Winchester, Massachusetts 01890 USA
Phone: 781-369-1626
Facsimile: 781-369-1301
www. keefepiccolo.com

Skidmore College _
Summer Flute Institute

Saratoga Springs, New York

Our 14th Season
July 29-August 4, 2007
FACULTY

JAN VINCI » SUSAN HOEPPNER « MARK VINCI

Jan Vingi Open to Flutists at High School
Director, Skidmore Flute Institute through PrOfessional Level

Senior Artist-in-Residence,
Skidmore College
D.M.A,, The Julliard School of Music

For information and application contact: Office of the Dean of Special Programs
Skidmore College * 815 N. Broadway Saratoga Springs, NY 12866-1632
(518) 580-5590  www.skidmore.edw/summer

This program is sponsored in part by
Yamaha Corporation and by John Keal Music.

TimBer FrLute Festivar

IN THE AppatachiaN MouNTAINS

June 24 - 29, 2007 Elkins, West Virginia

A NAME You WiLL A FLUTE YOU WiLL
ALWAYS REMEMBER NEVER FORGET

Distributed by
d ; P.O. Box 14038
1-5’.{3!24?5390 PDean ang  petroit Mi 48214
FAX 248-645-5446 Flutes
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Quartets

Mozart’s quartets for flute and strings
are well-known, but what flutists may
not know is that during Mozart’s life-
time and for a half-century thereafter,
such quartets were among the most
popular works for flute, with dozens of
collections published.

Campagnoli, Bartolomeo. Six Quatuor
& Flute, Violon, Taille, e Violoncelle.
(MS). This important Bolognese
violinist had an international career,
including a stint as the leader of the
Gewandhaus Orchestra. His duos
for flute and violin are available in
modern editions, but these quartets
are not. They are not even listed in
the Grove article on the composer.
These have two or three move-
ments of moderate difficulty.

Haydn, Joseph. Six quatuor a flute, vio-
lon, dlto & basse...Opera quinta.
(Amsterdam: J.J.Hummel). These
works are listed as doubtful in
Haydn's thematic index, but they
have been recorded and published
in modern editions under his name.

Hoffmeister, Franz. I1I quartetti d flauto-
traverso, violino, viola, e wvioloncel-
lo...(Vienna: Hoffmeister); Quatuor
a flutetraversiere violon alte et violon-
celle... (Vienne: au Son Magazin de
Musique);12 variations pour la flute
traversiere, wviolon alte, et wviolon-
celle...(Vienne: ches Hoffmeister).
The prolific Hoffmeister was an
important publisher as well as com-
poser, and produced 46 quartets for
flute and strings. At least 14 of
these can be downloaded from
printed copies and manuscripts in
the Gieddes collection, most are
unavailable in modemn editions.

Mezger, Johann Georg. Six quatuors a
flute, wviolon, alto et wioloncelle...
Qeuwre cinquieme. (Berlin, Amster-
dam: ].J.Hummel. Grand Magazin
de Musique). See Mezger above
under solos.

Schmitt, Joseph. Trois quatuors, a flute,
violon, alto & violoncelle obligé.
Qeuvre IX. (Berlin; Amsterdam:
J.J. Hummel: Grand Magazin de
Musique); Trois quatuors, a flute, vio-
lon, alto & violoncelle obligé. Oeuvre
X. (Berlin; Amsterdam: J.J. Hummel:
Grand Magazin  de  Musique).
Schmitt (1734-91), another com-
poser and publisher, produced at
least three sets of flute quartets, the
two found here, as well as his Op. 3.
Mysteriously Grove lists Op. 9 as
quartets for keyboard, flute, violin
and cello. Two of the quartets have
been published in modern editions.
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Quintets

Boccherini, Luigi. Sei quintetti per flau-
to due violini alto e violoncello concer-
tanti...: Opera XXI. (Paris: De la
Chevardiere; Lion: Castaud). Sei
quintetti per flauto due violini alto e
violoncello concertanti: Opera XXV.
(Paris: De la Chevardiere; Lion:
Castaud). These are practically the
only known quintets for flute and
strings. Boccherini produced three
such collections, the first two of
which are available here. However,
in addition to Boccherini, there are
a number of other worthwhile sets
of quintets here.

Cambini, Giuseppe Maria. Trois quin-
tetti a flute traversire deux violons alto
& basse...ceuvre VIII. (Franckfort
sur le Mein: W.N. Haueisen). Trois
quintetti & flute deux violons alto et
basse...oeuvre IX. (Offenbach sur le
Mein: Jean André). Six quintetti
pour une fliite, un violon, deux alto et
basse...Second oeuvre de quintetti.
(Paris: Mmes Le Menu et Boyer).
This Italian composer made his
cateer in Paris. While wvarious
recordings of these works are avail-
able, the quintets are not published
in modern editions.

Graf, Christian Ernst. Sei quintetti a
flauto traverso, wviolino, viola, violon-
cello e basso... Opera VIII. (Amster-
dam: ].J. Hummel). Ernst published
three sets of flute quintets, of which
this is the last, as well as publishing
two flute quartets.

Kreusser, Georg Anton. Six quintets a
une flute, violon, taille, violoncelle &
basse continuo...Oeuvre dixiéme.
(Berlin; Amsterdam: Jean Julien
Hummel). Kreusser’s name is
unknown today, but in his time he
was an important composet of
instrumental music. This set of
quintets is very unusual in includ-
ing an obligato cello part as well as
a separate figured continuo bass.

The Rischel and Birket-Smith
Collection

The Rischel and Birket-Smith col-
lection of guitar music came to the
Royal Library from Thorvald Rischel
and Frederik Birket-Smith, and all of
the works are available online. The
flute was a favorite partner of the gui-
tar in chamber music in the early
1800s, so there are over 80 works here.
The following survey does not include
al] the flute works in the collection.

Blum, Carl Ludwig (Charles) (1786-
1844), was a Salieri student and

chiefly known for his operas and
singspiels. None of his chamber
music has been reprinted since his
lifetime. The collection has two
trios for flute, violin and guitar, a
serenade for flute and guitar, and
three rondolettos for violin or flute
with piano or guitar.

Bomhardt, Johann Heinrich Carl was
the author of a guitar method. His
only work currently in print is a song
cycle. The collection has two trios for
guitar, flute, and violin, two for guitar,
flute and viola, and a little dramatic
scena, Der Concertmeister, for alto
voice, guitar, flute, and violin.

Call, Leonard de (von), 1767-1815 is
well-represented in modern editions.
The collection has no less than 10
trios for guitar, flute, and viola.

Carulli, Ferdinando, 1770-1841 needs
no introduction. The collection
holds seven duos for guitar and flute.

Coste, Napoléon, 1805-1883, belongs
to the generation after the great fig-
ures of the Viennese guitar, and by
his day the guitar was in decline, as
was the flute as a partner in cham-
ber music. There_is one work with
flute, the Cavatine, Op. 37, for
oboe or violin or flute, and piano.

Dickhut, C. (Chrétien). Very little is
known about Dickhut. The collec-
tion has three trios for guitar, flute,
horn or viola.

Fiirstenau, Anton Bernhard, 1792-
1852, was a prominent flutist, who
toured internationally. There are
two trios for flute, viola, and guitar,
as well as a set of three variations
for flute and guitar.

Gaude, Theodor. 1782-1 There are sets
of virtuoso variations — Op. 1, 24
variations on O du lieber Augustin;
Op. 2, 12 wvariations, as well as a
sonata for flute and guitar, Op. 24,
dedicated to his friend, the flutist
Raphael Dressler.

Giuliani, Mauro, 1781-1829, is another
guitarist known to all. The collection
has nine flute and guitar duos.

Kapeller, ].N. (Capeller), 1776-1825,
was a flutist in Munich, who taught
flute to Theobald Boehm between
1810-1812. Few of his works sur-
vive. The collection has a set of 12
easy pieces for flute, viola and gui-
tar, as well as a serenade for the
same combination.

Kiiffner, Joseph, 1776-1856, was a pro-
lific composer and is one of the for-
gotten symphonists contemporary
with Beethoven. The collection has
no fewer than 15 trios for flute,
viola and guitar.
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